SUNDAY

Four Screen Stars Abpear :
- On Week’s Photoplay List

| Co;nhncc Talmadge, Thomas Meighan,

1

- = George Arliss and Mae Murray Séen
g% In New Films.

'« GROUP of four noted stars and showings of one of Cécil B,
DeMille’s recent productions, are highlights of the photoplay
program offcred lovers oi the screen in Washington this
weck. The four stars are Constance Talmadge in “Polly of
>e Follies,” at the Metropolitan; Thomas Meighan in “A Bachélor

§dy,” at the Palace; George Arliss in “The Ruling Passion,” at
the .Rialto, and Mac Murray in “Fascination,” which begins a second
weel today at the Columbia. Crandall’s announces a four-day showing
of DeMille’'s “Fools Paradise™ as Lt carly week attraction.

RIALTO. [
GoosDw Ariliss in “The Ruling Passion” |

Mbgre's Rialto, begluning today |
and . continuing throughout the

Next Week’s Shows.

weelys offers the new George Arliss NATIONAL—Francine Larri-
photoplay. “The Ruling Passion.™ more in “Nice People.” the com-
George Arliss jr recoupized for|| edy Ly Hachel Crothers, with
charucterizations in which sinister Robert Ames. Hugh Huntley,
motives and a =atirical. dynien. Martin Alsop, Merle Maddern,
crafyy. ecruel impersuonation comae | Helen Crane. Gomndon Alexander,
first - In his new picture. Mr. Ar-l| Guy Milham, Edwin Hensley and
Has “fhs the role of a lovable, eld- |} ¢harles Gibney.
erly millionaire philunthropist
:::k. I:L,‘,nlx"'“,“,',“ .M”-"'I h','hrh: "r'(- BELASCO—Frances Starr In
ile wder i urlo ¢ i A

ders 1o “rest That he works out| .I.Ia\-l,.l hciasm‘;s production of

i the .details of 1 charming love!] ~Shore Leave,” a sea-going com-
story in which his daughter is In-|] €9¥ Py Hubert Osborne

. volvld is one of the tasks of great | ) L
Impagtarce which he accomplishes POLFS—Richard Walton Tul-

| ms the story unfolds. ax well an|| 1¥'s captivating story of the |!
teachin: a lesson to all who come | Hawaillan Islands, ““The DBird of ||

. in contact with him. his chlef aim|| Paradise” with Ann Reader. l:
in life Leinz to brinz out the best |
in himseif und all those with whom | POLPS—The Mask and Wig

he associates || Club of the University of Penn-

Aswociated with Mr. Arliss are sylvania. on Monday evening.
such pluyers as Doris Kenyon. slar May 1. only, In its thirty-foarth
in her own right on both =tage and annual production. "Tell Tales."
scregn;: Edward J Burn=, lda Dur-
ling, J. W. Johnston. Ernest Hil-

B F.KE —G -
liarék Harold Waldridue and others, and r::‘:" iertrude Hoff

mann Anterlean ballet,

A program of subsidiary attrac- ‘ith R
tions will secompany all shoewings, :.h'h lI.QoniF{nrl;_ f_rlnkiyn and
including a (hristie Comedy. “Fair i &l’!'l. with .e]_..‘ Goodman;
Enocugh.” and the Fox News. Di- | The Come-backs;” Joe Drown-
recter R. Bond Gotta and the Rialto|| "8 In "A Timely Sermon;"

Herschel Henlere in planologue;
Kay Laureil in "“The Naughty
Wife.”

Urclidatra will offer cems from Sul-
livaf's “The Mikado. ™

METROPOLITAN.

COSMOS — “The Honeymoon-

Comatance Talmadge wu “Polly of the|]l ...+ featuring Mr., and Mrs
. Follies® ot o e -

_ Norma *hillips: the La
‘Polly of the Follles” will be seen | ,_.'_"M:" “;rh' r”\’tnli-‘ ”fl urel
for the first time in Washington as g il gare arrell. sing-

ing comedienne: Herbert Dier in

the [eature of the bill at Crandall’s

Metropolitan Theater. bezinning to- "l Pass;’ _Lune and Freeman; ||
dav. It affords Constance Talmadge, tarter. Enright and Carter;
its star. the best role and the snap- || Marle Prevost in “A Dangerous ||
piest vehicle of her curcer. In this|] Little Demon;” “The Piper,” a ||
original and highly amusing com- || Fox-Sunshine comedy: Interna. |
ecdy-romance John Emerson and tivpna! News and Urban Movie
Anlta' l.oos have devised a camera Chats : |
drama that permits Miss Talmadze —— i
to .Dp-‘".r in four distinet guises STRAND — Victor Hyde's
__du’;—;‘u_ 1n‘.- .-.:\_:m,ul-:l Al'fu':l. 4 ‘Arvund the Clock:” Russell and
he=-entire redi for he out- Hayes In “Let's Sing:™ a0
Panding s=uccess which “Polly of Reddy: (arl and Ine'x. “J .L:
the Follles” has achieved In other |mr-r;tl.-[- Homeo;” Fred : 3 -
citles where it has been shown is and .J'.‘an " i &'"9!
not, however. o be bestowed upon|| .. Lo 2 ]f“!': in “The
gLbe =jar She iz surrounded by & _ ew . H}"" ." . The Iron
saupperting cast that e¢mbraces a Frail.” Rex ficach's latest pro-
wonderful array of varied and|| duction
pruvéd talents. Kenneth Harlan e —
east In the role of Bob Jones. COLUMBIA — Willlam De
Framk lalor and Harry Fisher,|[] Mille's picturization of George
vetepans of musical comedy, and Broadhurst's play, “"Bought and
Georze Fawcett and John Daly Pald For” with Agnes Ayres
Murphy, axperienced act and Jack Holt featured,
fame, all are conspicuvusly cast in ek |
this enlivening picture So also are METROPOLITAN—(ha )
- — ‘ rles Ray |
Ina Rorke, Theresa .\[a‘\ufrn-f on- in “The Barnstormer” xnd Bus.
over, Bernard Randall. Dillie Dovel| \.r Keaton in “The Copa."
and a host of othera. not to men-
tion the “Follies” chorus . =
As a special added photoplay at- \’I'.I‘L?I( ."_I"r"_‘_ ‘I'!'"“" d“'!:
traction will be shown for the first| O DR In CLhiase Houses,
time ig the Capital a splendidly ex- by Clara G. Kennedy, with Gas- i
ecuted. pleturization of Rudyard ton Glass and Mayme Kelso:
Kipling's *The Ballad of Fisher's|| final three days, Willlam 5.
Boarding House,” in which are Hart in *“Travellng On."
filmed a group of exceptionally —=
gifted players. Another screen hit RIALTO—Betty Compson in
will _bg found in the mansgnificent “The Green Temptation” by
Prizma natural color subject, “Sun- || Constance Lindsay Skinner. with
beamad’ Mahlon Hamlilton Theodors | |
Thias week's special nverture Kesloff, Neely Edwards, Edward ||
numbe® by the .\I'--lr-‘pn‘lilau Sym- Hurns, Mary Thurman, betty ||
phomy™a “Metropolitan Echoes" and Brice and Arthur Hull
i= & "kfeverly interwoven medley of i |
opul song ' . |
pracflcaliy all of the popular "me|| CRANDALL'S — First tnree ||
\'!lr)a.rran'rd by Mr. Mirskey days. Norma Talmadge In “The ||
‘ . - el ' Moth;” Wednesday and Thurs- |
day, FEthel (luyton in “The
= PALACE. oA R g e
Thowmms Meighan in =The Backelor Richard Barthelmess |n  “The |/
: Daddy." Sevénth Day." |
Thomas Meighan, the Paramount
screan =tar, who achieved one of
the trlumphs in the pleturized ver- 4nd it reveals how the girl, In her

disguise of a cabaret dancer,
hears an effort to blackmall her
father, prevents his murder at the
hunds of the very man she has cap-
story_. by the same author, “The tivated and. In the end. sighs con-
Bachalor Daddy.” In which Mr. |tentedly In the arms of 8 youth who
Meighan finds not snly a role of}loves her and whose love she finds |
comey, thrills, romance and heart| ultimately more fascinating than|
but in which he enjoys the all the night life and Bohemian
of Leatrice Joy the De|gayety that Madrid has to offer.
Brisg Twins. Maude Wayne, Adele The supplemental features in-
Farrington, J. F. MarDonald. Lau-|clude a hilarious Mutt and Jeff an-
rence- Wheat and others. imated eartoon, the latest issue of
“The Bachelor Daddy” was the Loew news events and a charm-
nariged (rom the ocoriginal ing symphonic overture by the Co-
story by Olga Printzlau, while the jymbia Symphony Orchestra under
directlon has been entrusted to Al-|ihe direction of Mr. Leon Brusilof.

fred E. Green Tt reveals Mr, Mei- —
CRANDALL’S.

sion *af Edward Paple’s story. “The overs-
Printg Chap.” comes to Loew's Pal-
ace §8 the featured satar for the full

wee bezinning today, In another

Kce-
Peple
|

ghan fn the role :of a budding bhen-

ediet who, one week hefore his

matriage. adopts five fatherless DeMille's “Fool's Paradige”
chilgren and brinzs them bhack for| Beginning this afternoon at 3,
his" flances to mother. The gITL|Crandall's Theater will offer as its
not, loving children, rebels at this|foremost attraction Cecil B. De-
development and an efMort |s made sille's speotacular production of

tn place the children in school,
Ome is a baby and this one is en-
trusted 1o the secretary of the man
whe has adopted them. The mutual
love of the man and his secretary
for the child and the distaste of the
maf’s flancee for the child result in
a fomplete rearrangement of the
mag's plan for marriage after he
diseovers that is his own secre-|
tary and not flancee that he|
really loves in the mushroom oil town.in which
The chief comedy feature of the ihe lad is trying to eke out a pre-
program will be the latest Joe Rock | carious living 8s a writer of verse.
comedy. “AN Wet"™ while the Pal-|There |4 in the same town a girl of |
ace Symphony Orchestra, Mr. Joseph | the dance halls whd becomes in-
Gangnan, will offer Tobani's “Gypsy | fatyated with the blond youth from
Fantamies” as the overture. The|gyerseas and develops an Intense
Pathe news pletures mnd the Liter-| jealousy for the dancer. As a cruel

“Fool's Paradise,” In which the four
stellar roles are plaved by Dorothy
| DBaltan, Conrad Nagel, Mildred Har-
ris and Theodore Koaloff. |

“Fool's Paradise” depicts the
story of an ex-soldier's adoration
of a brilliant French dancer who
attended him as a murse while he
was convalescing fr >m Injuries re-
ceived in the war. She comes to
America and plays an-engugement

it
hin

ary Tigest Topics will be additional | joke, she gives the boy a loaded
oo Tagn. cigar which blinds him. She then
-l e | puses as the dancer in the life of

b~ COLUMBIA. |the stricken service man. Eventu-
Mae Murray in **Faacingtion.” | mlly, however, & specialist restores

e pronounced success scored|the lost sight and there them en-

durlpz Easter week by Mae Murray |Sues a series of the most dramatie,

fn Mer latest starring production, | most thrilling and most gorgeously
“Fastination,” will probably be du-.|staged climacteric wscenes aever
plickted during the week at hand, |flimed. “Charlie on ithe Farm,” an

animated cartoom comedy, will be
shown as a supplementary feature
of the bill.

On Thursday, Friday and Satur-
day the program will embrace two
features of unusual merit and
| breadth - of appeal. The principal
offering for the week-end will bBe
“The Fire Bride.” a drama alive

for "Miss Murray will again be seen
as the Columbia star for the full
weg bezinning today, Im the same
drogaction

“Bascination™ i= a Tiffany-Metro
profiiction. directed by Robert 2
lLeoftard and based on the story and
srafgrio by Edmund Goulding. It
I= 4 opulent., colorful and dynamic

™ of young womanhood In re-|with the swift passion of the South
«volt against the age-old conven-|Seas, which was filmed In its entire-
tioms of the Spanish aristocracy|ty in Tahitl. Ruth Renick is the
Andin esszence. it Is the story of a|pictured star. The companion fea-
bealftiful Spanish-Amerfcan girMture will be Mack Sennett's new |
whé dared to display her intoxicat-|two-reel laughmaker. “On Patrol”™|
1 ‘Barm jn_ the most dangeroua| 1
of Madrid. after an escape|, Gtorges Carpentier will be the!

f the watchful eare of her chap-| Star of a “romantic qrama” to be
L om-nnnt ! made in England under the direc-
2 ™ec story. however, s consecu-| tion of J. Stoart Blackton, it ia an- |

tivi* apd thrilliog In its narrative, | nounced, 2
- -

-3 v
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Constance Favors Stories |
" By Youthful Story Writers

éAge Unable to Reflect the Atmospheric
Quality She Believes so Desirable in
Stories for the Screen.

'
Young men, here's your chance.
Constance Talmadge. famous

. screen star whose plctures are dis.

tributed by First National, believes
irravocably that young writers ace
best gqualifed to supply the screen
with stories. Not only that., Lut
she Is gquite certaln that the original

scenarist i{s going to be the screen |

writer of the future.

"I'm absolutely convinced of the
need of uriginal screen stories” was
the recent statement of Miss Tal-
nadge, whose latest picture, “Polly
the Follles,” to be meen for the
firet time In Washington at Cran-
dall's Metropolitun, beginning this
afternoon at 3, Is based upon an
original story by John Emerson
and Anita Loos.

“In the first place adaptations not
only fall to meet mereen requi-e-
ments In many cases, but thed are
gu often deficient in bringing out
the qualities which the screen is
particulariy adept at portraying.
Hcenic effects, since the screen ap-
peals especially to the eye, should
emphasized in the story: and
still we have countless motion pic.

“Freckles” Barry
Coming to Capital
To Meet President

Weeley ("Freckles”)
the spangle-faced star of
“Drinty,” *“Bchool Days.,” *“Pen-
rod” and numerous other flm
successes that have altained
tremendous popularity, will ar-
rive In Washinglon tomorrow
morning for the express purpose
of meeting President Harding
at the White House by an ap-
pointment already arranged.

Wesley ‘has been making a
tour of the principal cities of
the country, where he has made
personal appearances In the
foremost picture theaters of the
nation. That tour completed,
“Freckles” expressed a desire to
pay his respects to the Pres|-
dent. The matter was taken up
with George Christian, secre-
tary to the President, and plans

Barry,

for the sudience completed
through the co-operatian of
Harry M. Crandall, Joseph P.

Morgan and Nelson B. Bell, of
the Crandall organization.

In addition to the President,
Wesley will meet Vice Presl-
dent Coolidge and members ot
the Senate and House, and In
the afternoon will visit points
of historical interest Iin and
about the Capital and a few of
the leading down-town shops.
In the evéning he will appear
briefly at the Crandall theaters,
where his stellar vehicles have
beeén accorded their firat Wash-
ington presentations,

4
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|

make
Vart aksel,
show
no

tures that
tallze this
cxtoriorns,
and have
the vision.

“This, in most cases, is due to|
the story from which the pleture |
has been adapted and explains the
chief reason why 1 favor originas
Rcenarios The writer of such
original seripts knows what the[
screen Is auble to do and plans his
story with that point in mind.

“My reanson for belleving in the
Young writer is based upon my ex-
periencve with stories, A writer Is
most proficient in penning those
Incldents of life with which he has
had close acqualntance. The stories
that appeal most to the fans are
those of life., young blood. animin-
tlon and action. The writer who
can list youth among his assets
the one most likely to encounter
such experiences and to embody
them most reallstically in his manuo-
scripta. He lives and feels the
same emotions gs the heroex of his
scenarlos,

“It {8 the chief but not the
reason for partlality to the writer
of youth. He may lack something
in studied experience of the soreen:
but he I8 usually quick to lea-n by
his mistakes, ready 1o inculeate
new methods and adept at percelv.
ing novel situations and plots.

“He has Imagination. vision, am-
bition. He I3 open to suggestion.
He avolds the ruts of the writer
who has been accustomed o one
form of expression for so lon% tha,
he thinks in terms only of that|
form. f

REAL BOUDOIRS ’
FOR PERFORMERS
IN THIS CIRCUS

One of the Iinnovations to he
found with the Rubin and Cherry
Shows, now playing a two weeks'
engagement at Camp Meiga for the
Costello Post, American Legion, is
the care and attention given by
the management to  the comfort
and convenlence of the many per-
formers, »

A peep behind the scenes reveals
the fact that In the Mecca show,
where a dozen young ladies pre-
sent some clever tableaux, the
dressing room$ compare very fa-
vorably with any to be found in a
metropolitan theater,

Huge wagons are used, draped
with cretonne, electrically lighted
and heated, with all of the neces-
sary “make-up"” equipment, {nclud-
Ing mirrors, shelves, hot and cold
running water, ete. the floors
being carpeted with heavy rugs.

The Interlors of the tents are a

no effort to capl-
They gno-e
shabby interiors
pleasing effect upon

£

only

revelation. The stages are draped
in satins or velvets. The electric
lights are covered with silken
shades, the seats mre comfortable

and, in fact, the atmosphere of the
theater is 20 subtly ecreated that
one Imagines he Is in some minia-
ture plavhouse,

Syncopation No Longer .
Rules American Music

So Declares Paul Whiteman, In Analyzing
Tendencies in Present-Day Popular

1

k lt.l'm:y-Mdnnc .

‘wrhere hiave betn many definl-
tlons of ‘Jass’ and there has b“al
s good deal of talk regarding IL
Every mepth or =0 mm-m:dy in |
print declares ‘jazz’ |s done.” says
Paul Whiteman., an authority om |
syncopation, whose orchestta has |

| recently scored one of the greatest

guccesses in the history of vaude-
ville. y
“Now, just what is “jazs’ Ask a
talking machiné record buyer and
he will play you a record in which
the top clarinet out-squeals avery-

thing eclpe. He will tell you that|
is ‘Jazz' Ask a dancing master
and he will tell you the ‘original
jazz’ step Is a combination of a
barkward glide and a fiying dip, or
a sirongly sceented turkey-trot
step. 17 you ssk a trombonist Ie

will probably tell you it Ils a care-
less slentando. A cornetist may
|hang an old hat over the bell of
{ his instrument and tell you he Is
playing jazz, or a ‘celllst will rise
and sit down in his chair ig regu-
lar and furious rhythm like a
nervous girl al & riding #chool and
saw wildly at  This Instrument
None of these things is Jazz

“Jass is a condition of mind. You
can jasas anything in music or the
dance, exactly as You can ‘rag’ it
You can blow hard, scrape hard,
beat hard, at whatever Instrument
you may play. You ecan stick ou
counter-melodies like the barber-
shop quartets, you can call off im-

rTom Meighan_—i..eams ﬁow

To Act as Screen Daddy

Paramount Star Lays

Down Six Rules for

Governing Children in Photoplay
Production.

Between scenes (or his latest
Paramount picture, “The Bachelor |
Daddy.” Loew's ['ulace today,
Thomas Meighan diligently read|
Holt on the care of children. lie
the father of five lively youngster

at

in

Sidewalks of New York.” Miss
Murray, in the Spunish costume ebe|
weuss Imn the pleture, cried our,
“Stop It! Stop It at once! Then
cxplained

"Whenever they play that tune.

I feel like taking off my shoes and

aginary figures, yell ‘Hot dog! In
the midst of some perfectly decor-
ous dance, and make a donkey of
yourself generally. That (= jasz:
You can jazz Old Hundred If you
ke, exactly as You can rag It
But the two are different. Any-
body can jazz 1t ® takes o mu-
siclan to rag a tune

| “Now, don't get bewil®ered. The

| rag and jazz are different.  Strictls
| speaking. to Tag a tune means that

You destroy its rhythm and tempo
| and substitute for the one a 2-4 o

| 4-4 time and a syncopated rhythm
To do this properly calls for a
Ecod ear, a good knowledge of

| primitive hurmony and for quite a
little expericnce with a set of -

| terior m laws as sclientific as=
those whicrh put up a bullding

| write a sonnet Y miay ot

| know their scienes because 1ly
the ear may be called into plas
But remember that when you be-
gin to rag a tune You follow some
other man's methods—something
you have heard some other fellow
do. If you don't follow you are a
great mnd original genius. far too
biz a man for u« in the Whiteman
orcheslra Pos=lbly the sculptor is
just being born today who will
make your statue before which fu-
ture generations will stand bare-
headed

| “Ragtime and syncopation. are
two words which have been griev-
ously misused. SEyvncopation
sounds important. 1t glves a senwse,
to the ignorant, of participation in |
the world's scieatific knowledge. '

|E\-er_\ commum!ty hus ils own rag-

| time poets. every town billboard

| announces some J Boobh Dunder-

smith's spven staggering syncopa-
tors—who ean't, mosit of them,
even play ‘Good Night Ladlea’ In
decent time. These are the fellowas
that are killing American musie

and standing in the way of your
development

“Byncopatien no longer rules
American muric. Byncopation, of
| which ragtime is the most famil-

iar form. as we usg it in the United

States, is an African inheritance
It has descended to wus, on gpne
hand. direct from Africa. and on

the other, through Spain and Epan-
ish-American civilization The
tango rh(lhm or what passed for
the tango the United States was
a slow ragtime, the cakewalk a
swifter one.

“Syncopatlion still exists tn
American music; in fact, you can-
not hear more than 'a wver) 3
Lars of any popular compositio:
without - ita cropping up But to-
day it Is pno . longer & NECOEBAT)
thing. It has been rttained much
BRE &n orpament It gives to a
American music much of its pecu-
characler But if you lister
close and sharp you will nete
that few dances of today depen:
wholly on syncopation The fox
trot is being danced (this is
1922) to the rhythm 1 and 2, 3 anc
4, which = not syncopation It
the rhythm of the pld Greek po
etic dactyl, older than Christianit
“However, we don'f want to g
far into this. By the tims
there wordes are In type there ma
be new steps, new musie™
Director Gannon, t
Symphony Orchestira, and
Brusilof, of the Columbia
Orchestra. at Loew's
Falace and Columbia theaters,
speclively won many congratuls
tions from patrons for thelr inter
pre of Easter week over
sele ns during the past
Mr. Gannon's eelection was
“Easter Fantasies,” wh
Columbia Mr. Lirusilof’:
played Gound “Ave Maria’
Mendelssohn's “Spring Song
the Palace this week Mr
has stlected Tobanl's “UGyps
&® the overture, wh
| at the ;mli

Gomez's Guaran;

ewn

llar

look

of the

Both
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A notable array of first-
screen offerings i announced
May at Loew's Columbia and
ace theaters. During Mar the
lumbia will plas “Beauly
Worth.,”  the latest productic
Marion Davies “I= Matr
Fallure.” the Paramount pi
tion of Leo Ditrichsteins
pley, with all-star
From Home™ a
Willlam Hodge's
Booth Tarkington
Hurst's poted
Provider,” with W|
Vera Gordon and a
bookings for the mopth includes
new slarring productions for W
fam 8 Hart, Dorothy Dalton, Alk
Lake, Elalne Hamme M:
M« and other noted

’

P

me

ast

famous
and Fa
*tory T
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Avoy slars

Lew Dockstader Szaréhes

For Oldest

Minstrel Joke

Lack of Comic Journalism 70 Years Ago
Makes Hunt Difficult But Interest-
ing, He Declares.

Lew Dockstader (= attempting to

unearth the oldest minsire! joke
He admite §t I» & difficult task
g the frst ministrel show was
produced in 1843

“1 have searched long and indus-

triously for this joke,” mays Doc

stader, “in order to learn the char-
acter of ecarly American humor
There were no comic papers, nu
newspaper humorists in the 40s
In ghose days the ministrel men
were  virtuall; the only joke
makers The pun and conundrum
were mighty popular with our
grandfathers U'nless a pun 1to-

day I= an exceptionally clever one
with some definite bearings on the

WILLIAM HODGE
JUST AS “HOMEY”

in the plcture, and between reg- """'r-llil'-lll and dancing, as I used to
istering for the camera and keep- do w .'.rlxll was a k!d here In New
ing the k!ds In a good humor the| York. Whenever I'd hear a hurdy-
genial Paramount star had his| Burdy. I'd run after it and dance
hands full = | as the masic was cranked out 1
“1 know just how the head of a *mply had to dance when the
big family feecls when he takes the | music started
chlldren o (he movies,” =ighed | In many pf the pictures in which
Melghan one day as he pfepared to | Miks Murray appears she intro-
Eo through a scene. “Only 1 think duces 5 few dances In. some pro-
my Job iz more difficult because  ductions, mx in “Peaeock Allew
they are alway< wanting to knoW | she ix cast as o dancar, .and the |
what the director or camera man is ter of Introducing the dances
doing.” & tura! manner is simplified. 13
In his =pare moments Meighan | “pascinution” her latest Metro To-
compiled the following rules oo jeage nresented by Robert Z. Leon-
T.:I‘l‘ (:;r; of c¢hildren, Holt u-_n:\.lulh-I ard, und mnow . being shown at
e e . L Loew's olumbia Theater for a
l:st-lﬂ‘:rlu‘kﬂo clogk: & e ]mﬂuﬁlk'ﬂﬂd_\\t;ek Miss Murray appears
2. Never try to wash litte | ®8 # Soanlsh-American girl who
Johnny's neck unless You have a quits the rigid restrictions of her
supply of candy as g “persvader.” home. runs off to a bLull fight and
3. When children are taken on a|'® lAler setn in & cabaret. expres-
Pullman car. one should always/|'NE bY means of dances the emo-
have an «onevelopedin handy 1 | Uons that she cxperienced at the
order to answes all questions bull fight,
4. When ut dinner in a dinlng car —
children should be given free reign, | Special interest will center in this
for any attempt 1o cramp thelr week's overture niffnber to  be
313—-14_- Is sure to .e-_«:..II in trouble played by the symphony orchestra
5 ‘\.o\-.-:- leave 1.!.\|.JI.IIIT('I.! alone on | qp thirty solo artists at Crandall's
& motion picture sct if you ex- Metropelitan Theater by son of
pect It to remain the same. the fact that It we : .
6. When you havt guests for oo AL _Su Wak concelved amd
i ged by N, Mirskey, conductor
dinner, be sure nol to leave the| e treand s o1 iy
children alone in the nursery for 1umber particularly uppropri-
thete is sure to be a riot, which alg to Constance Talmadge's latest

will not only disturb vou but you: |
{riends.

The planist who used to beat ont|
rhythmic measures in (ime with the

action of motion picture =scenes|
when “Fascination" was screened |
at Mae Murray's Tiffany Studios.

New York, started playing "'I'ha|

ARLISS’ ACTING
IS REAL SCHOOL
OF DRAMA ART|

George Arliss, screen and siage
star, whoge latest photoplay, “The
Ruling Passion,” will be the fea-
tured attraction at Moore's Rlalte
Theater all week, beginning today
ls one of the leadilng exponents of |
the art of ecting. |

When he is at work in the mo-
tion pleture studiec or “on loca-
tion,” there will be found a school
of the dramp. while working In
pPhotoplays with Mr, Arliss is-a lib-
sral . dramatic education. Merely
by ‘watching him—and noting the
things he doesn't do—one may learn
the things one shouldn't do If he
wishes to make a success of his
efforts bhefore the camera.

Acting 1s second nature with Mr.
Arliss. He Intuitively acts when-
ever he appears before the motion
ploture camera. Years of experi-
ence on the stage have taught him
to do the natural thing always,
and when he and his director, Har-
mon Weight, confer on a bit of
“business,” it may be definitely un-

E

derstood when the camera I8
aranked again -that “gommon
sense” will prevail throughout the
action. ¢ |

It is a matter of fact that when |
an actor is working before the
camera If he doesn't “feel” that he
is right, he certainly, is wrong.
Hence, Director Weight's occasional
guery tg one of the players: “Now
do you ‘feel’ that?"

"

atarring vehicle, “Polly of The Fol- |

He=" the chief featlure the
The number has been given
title. “Metropolitan Echoes"
comprises a distinctive and
dovetniling together of the most
popular passages of a long list of
the year's song, ballad and dance
hits. Among the most popular of
the tunes incorporated into this
melodious mosalic mayv be mentioned
“Good Times." “Say 1t With Musle,”
“Dardanelia.” “End of a Perfect
Day “SBwanee River Moon,” “Yoo-
Hon,” “Kalua." “Little Grey Home ™
“Blue Danube DBlues,” “Blue Law
Blues” (new), “My Man” “Auld
Lang Syne” and several others thag

of

bill
the

and

clever

| will be immediately recognized as

gems by all Jovers of real music.

Historic Studio
Of D. W, Griffith
Now a Carbarn

The oldest and, historically,
the most Interesting Alm studlo
in Los Angeles, the old Bio-
graph bullding, which has been
the scene of the making of
Katherine MacDonald's pictures

the last two years, has been
dismantled and transformed
into a carbarn. This is the

place where D, W. Griffith made
his first plctures, and Mary
Pickford, the late Bobby Cooper,
Charles Ray, Lilllan Gish, Mae
Marsh, Blanche 8Sweet, Lional
Barrymore, Harry Carey, Dor-
othy Dalton. Owen Moore and a
dozen other stars once worked
ag extras and ordinary actors at
salaries that would seem ridicu-
lous today.

Miss MacDonald's pictures are
to be made in the future M the

Mayer studio, This Is a step
toward economy In the film
colony.

1

OFF STAGE AS ON

What =ort of @ man

in William

Hodge off the stage?
I= he just as “home:” away from
the theater as he i= basking in the

Flare of the footlights?
Does he typify in private life the

|zood. sturdy Americanism he so0
admirahly deplcts in public?
These and countless similar in-
quiries Lave been made time and
again of the star’'s friends and
| business Associates. They were
asked when he made his phenom-
enal success In “The Man From
Home" and continued throughout

| his seasons with “The Road to Hap- |

“Fixing Eister™
*The

A
Guest

| plness,” Cure

for Curables” end

ot !

conversation. carrving with
point. an audlence may groar
few conundrums Eo a 1

4 Wk
some of them have gone from
Mexican war down 1o the wo
war

“Minstrel men epeak of d poi
as ‘oM boys'—an exhibition
Paterral affection One of the olde
of the old boys is: ‘Why i
chicken on a fence like & penn

Because its head's on one side
ail's on the other'*

In the first minstrel shows
musicians, vocalists and everybod

else

ane

on the stage in the firs, Pa

jeined  in  the Joke making ™
cording te Mr Dockstader
| was a commeon thing for the oory
| Player or drumme; lo engagre
conversation with the interlocut
as for the end man One of the
Jokes, - said he romedmn. "

Why am T like a young widow
The answer was “Because o
ot stay lang black.”

A. H. Woods it 1=

) rumored
!~r..»ndnl}'. has set his lines for
otfier motion picture star "Tia sa

n-u-._t he Is trying to get Dorotl

Dalton for a play which he ham s
cured. Miss Dalton's only previeo

Appearance on the speaking stag«
was in “"Aphrodite ™

MISS HAMPER LACKS
TIME TO DEVELOP
A “TEMPERAMENT”

Too busily engaged learning to he

at

iHonor." And agsin they are being | ® Shakespearean mctress to devel "
|propounded in evory city where he| the eccentric “temperament” su:
Is seen In his new play, "Dog Love.” posed to charmcterlze n moder

The answer to all thess questions |
is "yes" mnd it cannut be made too
emphatic. The William Hodge the
audience sees on the stage iz the
| Willlam Hodge that exists in real
li!!c, There is nothing stilted or
artificial about him; he {8 never the-
atrical: he {8 just & regular human
being without any frills or furbe-
|Iows.

A peek inte Mr. Hodge's dressing
| room wlil convince a’ visitor of tha
{robust masculinity of the actor. A
collection of pipea strewn across
the dressing table and “all in the
service,” as Mr. Hodge puts it, die-
close one of the comedian's chief
jplltlmem Between smokes he chats
I;a!‘u:uﬂ. current events and plays with
the few privileged to invade the
sacred precincts “back stage.”

It the visitor chances to be in-
terested in country life, he will Aind
Mr. Hodge a particularly sympa-
thetic companion. Last summer the
actor bought a fgrm near Green-
wich, Conn. and next to Mrs. Hodge

“tage beauty has been the fate
Miss Genevieve Hamper. Robert
Mantell's leading woman

For Miss Hamper |s Just a piair
whele-hearted mid-Western girl, &
unspolled as she was the day M:
Mantell chose her from several D
troit applicants for a small vacar
in his company The yemrs that
have Intervened have been devots
to  hard, though pleasant wor
long hours of study and eveh long
hours of rehearsal. She has had
time to pamper poodle dogs
dabble In the various i{mtellectua
“lsms™ of the feminist movement

Buccess has mot gone 1o her he
for several very good reasons 1
the first place, ghe belongs to a ver
“eanny” family, whole-heartedly ar

af

I

enthusiastically for her. but v
gliven toidle pralse and to turning
blindly from short-comings. In t!

next place, she is married 1o M
Mantell. a sturdy product of the
school of “hard knocks,” who, mor:

and the three little Hodges, it s
|the big thing in his life. A red
barn over 100 years old on the prop- |
erty has an jirresistible appeal to
| the actor and was one of the chief
reasons for the purchase. He s/
| having It transformed into a studio
|and there, undoubtedly.
| his future plays wfll be born,

markedly than any other cor
temporary actor has had his
and ‘downs” and knows the
value of praise and blame
“In such frightfully sane =u
roundings, how can you expect 1

“u
exa

many of | develop a becoming temperament”

usks Miss Hamscr.

b



